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Sponsored by the Council on East Asian Studies at Yale University

Showcasing Films from
REC Foundation’s REEL CHINA Biennial Film Festival
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FREE AND OPEN TO THE PUBLIC

OCTOBER 3, 2006

Floating Life TR
Directed by Huang Weikali, 93 minutes, 2005

The drastic economic disparity between rural and urban areas in contemporary China causes large
numbers of the rural population to pour into cities. Chinese laws and regulations on the detention and
repatriation of permitless “vagrants and beggars” in the cities have made these new migrants
susceptible to punishment and discrimination. Originally coming from the rural Henan Province, Yang
is a singer who ekes out a living by singing in the underground passages of urban business centers in
the city of Guangzhou. Everyday he carries with him his temporary residency card and ID card to
avoid being caught and detained by the local police. To protect his business, he has to bribe the
security guards who are in charge of the underground passages where he sings. Many of Yang’s
friends have been detained by the local police and sent back home, but soon after, they come back to
the city and continue their “drifting life.” Already turning thirty, Yang is thinking about ending his
drifting life and going back to his home village to start a married life with his first love.

Pl (HY 93 minutes, 2005

YA5HER S ZEEREFTER, SIBORERRIMAIRT, SR 5 B YA E L ] B XA SR & A
AT 2SR B sE. AR B B AR B RRICE, PESR T Rl DR A e B DA S



MR AR RAERE R A S OmiE, AP E R N T RERRE, fhReSCE e B R E B ff
%, [EEHAERRIE FE, I BHEF HALAT L Z N BRI K 2 BB IR R, RGO
K RIS AE R LT FEH=1%XF, LPELKERNPEC IO, ESHREC
RO , [ ZA WIS NEEHE, (BT IR ARl RO/ &, (B AR A0 R SR AL, )5, MlrEmEak
AR WS A K ] K

OCTOBER 11, 2006

Four Sisters from Baima H 5 DU 4H &k
Directed by Zhang Tongdao, 68 minutes, 2003

The Baima tribe is a Tibetan branch that still maintains a matriarchal system. The tribe had lived off
the land by hunting and developing a lumber industry. In 1999, as a protective measure against
disastrous flooding in the area where the Baima live, the government decided to blockade the mountain
area and hunting was no longer allowed. This forced the tribe to change its traditional lifestyle. The
four sisters in the documentary are blessed with talents like singing and dancing, and are among the
first to explore the local tourist business. They make money through performing for tourists and this
has caused controversy among the villagers. However, some of the villagers follow the four sisters’
example and join the tourism business. This once quiet village is getting restless.
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Guarding Shangri-La ¢4 &# Bz
Directed by Xie Qin, Li Xiaoming, and An Tongging, 40 minutes, 2005

The place with the legendary name Shangri-la is situated in Jinjiang, Deqing Tibetan Minority
Autonomous Prefecture, Yunnan Province. The most spectacular site in this area is the Tiger Leap
Gorge, where three spectacular rivers meet (The Jinsha River, the Lancang River, and the Nu River), a
site that is listed in the UNESCO Directory of World Cultural and Natural Heritage. The culture, the
wildlife, and the lives of the residents of the area are, however, about to be transformed by a new dam.
The villagers living on both banks of the Jinsha River are worried about what will happen to the land
they have lived on for generations. Protecting the natural environment of their home has now become a
key issue. The people decide to oppose the planned changes and search for ways to express their
concern and opposition.
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OCTOBER 26, 2006

High School Senior Year &=
Directed by Zhou Hao, 95 minutes, 2005

In the No.1 High School of Wuping County in western Fujian Province, 78 high school seniors have
only one chance to advance to higher education, i.e. through taking the annual national entrance exam.
Eighty percent of students in the school come from surrounding rural areas. Their parents tell them that
if they don’t want to become farmers, the entrance exam to earn a higher education is their only chance
to change their lives. The documentary records the hardworking, high-pressured, and lonely lives of a
group of seventeen-or-eighteen-year-old Hakka descendants who are high school seniors at the No.1
High School of Wuping County. As one student puts it, “I can’t stand the idea of going through
another senior year.”
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NOVEMBER 8, 2006

Nostalgia 2 #
Directed by Haolun Shu, 70 minutes, 2006

Shanghai is filmmaker Haolun Shu’s hometown, where he also now lives and works. His family has an
old house in Da Zhongli, one of Shanghai’s oldest neighborhoods. The Shu Family has lived there for
three generations and Haolun’s grandmother still lives alone in the old house in Da Zhongli. Bad news
comes that Da Zhongli faces a new round of so-called “Urban Reconstruction,” which means that the
whole neighborhood is going to be completely demolished. It is then that Haolun decides to go back
with a camera. This is a documentary about Haolun Shu’s revisit to Da Zhongli that is intertwined
with his memories of the 1980s and the Shanghai that had not yet become a modern cosmopolitan city
full of skyscrapers.
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Ferry JEH
Directed by Guo Xizhi, 25 minutes, 1998

The Qingzi Xiang Ferry has a 140-year-old history. When a steamship company started running the
ferry using a joint stock system in 1998, the laid-off workers sabotaged the ferryboat and caused the
ferry to shut down. This documentary records the critical moments of change and documents the
reactions of three families whose lives are influenced by the ferry’s shutdown.

NOVEMBER 15, 2006

Beautiful Men ATEI®EZE
Directed by Du Haiding, 98 minutes, 2005

This documentary explores a gay bar in the city of Chengdu, Southwest China, and records a slice of
the lives of three drag dancers on and off stage. Sister Sha, who was the bar owner and is now the joke
of the troupe, still practices and manages to dance at the age of 47. Qingqging, a famous veteran dancer,
married a girl and became the father of a baby girl. Xixi, the rising star, delicately maintains a
relationship with his lesbian girlfriend, and plans a marriage for their parents. Every night at 10:00
p.m., they perform for a living in a drag show that features ballet and folk dances.
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NOVEMBER 30, 2006

Modern Fortress Besieged I1AX B3k
Directed by Zhou Ye and Lu Ming, 45 minutes, 2006

Marriage is like a fortress besieged: those who are outside want to get in, and those who are inside
want to get out. Set in Shanghai in 2006, this film traces the stories of the “fortress besieged” that is
marriage and the people who get in and out the fortress. How does the modern business fortress
influence and change people’s attitudes on marriage?
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Pai Gu HiE
Directed by Gaoming Liu, 106 minutes, 2005

The film focuses on a junior high school graduate named Pai Gu. He is from Jiangxi Province and sells
pirated DVDs in Shenzhen to make a living. Pai Gu only sells “artistic films” and knows a tremendous
amount about the filmmakers and their best films. However, he has never seen one. Pai Gu says that
he possibly would not understand the films because of his poor educational background. He is more
interested in those which reflect an average person’s everyday life. He likes soap operas, popular film
stars, music, and pretty girls. While he has always expected romance in his life, he also tries to
convince himself that people like him, who came from village without any educational background,
have no chance to win true love.
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DECEMBER 6, 2006

Blossoming in the Wind X &
Directed by Sun Yuelin, 60 minutes, 2005

As the debut work of the young filmmaker Sun Yueling, “Blossoming in the Wind” has won the
Committee Nomination Prize at the 2005 Yunnan Multi Culture Visual Forum/Festival. It is an
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intimate and personal record of a blissful pilgrimage journey of Rinpoche, a Tibetan Living Buddha.
Traveling with several disciples of his and the filmmaker, Ripoche heads for a Tibetan sacred
mountain in Deqing, Yunnan Province. Marching on through sleet and snow, Ripoche spreads his joy
and wisdom throughout the whole journey.
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Who is Hao Ran? #5482
Directed by Yang Yishu, 70 minutes, 2006

This documentary is about a planned street fight of some teenagers wandering about in a small town in
East China. In their lives, such street fights occur almost everyday. Constantly prompted by
unfulfilled impulses and inexhaustible energy, these youngsters have a lot of time on their hands and
they itch for excitement and violence. Amidst a confusing reality, they loiter about feeling lost and
desolate. While these teens are tough and strong, they are also quite fragile.
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DECEMBER 13, 2006

For Every Minute That I Live, I’ll Enjoy the 60 Seconds
W& — e, RN

Directed by Zhang Zhanging, 85 minutes, 2006

In the morning, he is an advertising agent. In the afternoon, he goes to an underground dance hall in
order to seek spiritual and carnal comfort. In the evening, he becomes a complete alcoholic and
sponges on his friends. That’s the life of a forty- year old man named Dagang who has been laid off.
His mother cannot adapt to the fast-changing society and as a result, she suffers from mental illness.
Dagang divorced for his pursuit of true love, but the economic hardship compels him to end this
relation. In the end, his wife and child abandon him. He still retains hopes for his love and family and
is somehow backed by a faith. Dagang possesses almost nothing and his only means to resist the
impacts from society is his refusal of reflection. Therefore he indulges in a lifestyle with the motto of
“for every minute that I live, I'll enjoy the 60 seconds.”
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REEL CHINA Documentary Biennial

REEL CHINA Documentary Biennial is an independent documentary film festival founded by the
REC Foundation in 2001 in New York. Its primary goal is to help launch the best Chinese
documentaries into the world and enhance overseas understanding and research of these films.

REEL CHINA has held two documentary film festivals in 2001 and 2004. The current “biennial”
tradition was decided in 2004. Unlike most of other film festivals, REEL CHINA simultaneously takes
place in a number of venues. The first major screening season runs from October through November,
and after that the documentaries will be on screening tours for a year. In the first two REEL CHINA
festivals in 2001 and 2004, about fifty documentaries have been screened.

Up till the end of 2005, over twenty universities and cultural institutes in the US and overseas have
joined REEL CHINA'’s screening programs. They include Yale University, Columbia University, New
York University, Stanford University, University of Washington, University of California, Los
Angeles (UCLA), New York Public Library, New York Asian Cultural Center, Peabody Essex
Museum (PEM) in Boston, the Frontline Club in London, and Badischer Kunstverein Karlsruhe
(ZKM) in Germany. In 2005, both the Copenhagen International Documentary Festival and the Rome
International Film Festival selected documentaries from our program.

In March 2006, the first collection of academic critiques of contemporary Chinese documentaries—
REEL CHINA: A New Look at Contemporary Chinese Documentary—was published in Chinese by
Wenhui Publishing House in Shanghai.

The 3 REEL CHINA Documentary Biennial will take place simultaneously in October through
November 2006, in Shanghai, New York, and a few other places in the United States. A number of
newly discovered documentary filmmakers have been scheduled to participate.

Presently, REEL CHINA has become an important window for the overseas to understand and study
contemporary China. Emails and correspondence expressing wishes for cooperation with us have
arrived from Australia, New Zealand, Britain, France, Italy, Belgium, Canada, and various places in
the United States. In the meantime, REEL CHINA has become the biggest exhibition center overseas
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for contemporary Chinese documentaries. About ninety percent of China’s best documentary
filmmakers have established contacts with REEL CHINA. Through the biennial film selecting
activities, REEL CHINA has been discovering and launching young and new filmmakers as well.

The perspectives represented by REEL CHINA reach every aspect of contemporary Chinese society
and enter the inner worlds of various Chinese individuals and communities. Such visual documents
have a power beyond verbal texts and are incomparably valuable in preserving and representing history
and reality.

To understand a changing China means the need to understand the people who are living changes in
that country. Documentaries selected by REEL CHINA follow and document individuals, situations,
communities, environments, and networks in every social stratum in contemporary China. These films
are slices of social life and samples of humanity in various existential conditions. In some cases they
also work like a big dusting job leading to disclosure of a forgotten or neglected past...

The 3 REEL CHINA Documentary Biennial also features a number of talented and young
documentary filmmakers. Most of them were born in the 1970s and 1980s, equipped with experiences
and backgrounds dramatically different from their predecessors born in the 1950s and 1960s. Their
documentaries lead us to see and feel the world from their unique perspectives that perhaps signals
how a future China might see itself.

Starting from REEL CHINA 2006, REC Foundation decides to set up three awards in the REEL
CHINA Documentary Biennial. They are: REEL CHINA Grand Award, REEL CHINA Jury Award,
and REEL CHINA New Filmmaker Award. Through these awards, we wish to provide a comparative
occasion in which to study and evaluate the most recent Chinese documentaries in all aspects and to
seek to understand them in a broader international context. Through inviting jury members from
overseas, we hope to bring more international experts and scholars in the research and study of
contemporary Chinese documentaries.

Through presenting the most recent Chinese documentaries of such variety and contextualizing them
under a larger, international backdrop, REEL CHINA hopes to enhance the evaluation and
understanding of contemporary Chinese documentary filmmaking and thus gradually establish its
international status in all aspects.

REEL CHINA Documentary Biennial
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