FALL 2008 CHINESE DOCUMENTARY FILM SERIES ‘

Sponsored by the Council on East Asian Studies at Yale University

Showcasing Films from
REC Foundation’s REEL CHINA Biennial Film Festival

HENRY R. LUCE HALL AUDITORIUM, 34 HILLHOUSE AVENUE
All screenings begin at 7:00 PM and have English subtitles

FREE AND OPEN TO THE PUBLIC

OCTOBER 29, 2008

Golden Lotus = E 4%
Directed by Joanne Cheng, 59 minutes, 2006

The filmmaker searches the banks of the northern Yellow River and in remote villages in southwest
Yunnan for the last women with bound feet, China's thousand year-old tradition of erotic beauty,
mutilation and female survival. Told through the first-person narrative of the filmmaker, who was
raised by her bound-foot grandmother, the film captures otherwise lost voices and the haunting
memories of twelve bound-feet Chinese women aged 78 to 106, including that of the 90 year-old paper
cut folk artist, Yang Hui Xiu. Their combination of strength and delicacy raises questions about the
status of women in societies once, and still, dominated by men.
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My Dear 3% ]

Directed by Gu Yaping, 82 minutes, 2007

My Dear records the filmmaker’s inner journey in search of herself as well as her relationships with
several other similar urban women artists. It seeks to understand their struggles in and out of marriage,
their confusion in face of conflicts between their ideals and their realities, as well as their tense
friendships, which go through moments of mutual caring, understanding and discord. My Dear has
been selected at the 2007 Oxdox: MK International Documentary Film Festival as well as nominated
for competition at the 2007 Yunnan Multi Culture Visual Festival.
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NOVEMBER 5, 2008

Growing Up Rl
Directed by Yi Youjie, 11 minutes, 2007

This is a short piece having elementary, middle and high school students share their dreams with the
camera. The director: “When I was small, I watched chicks hatching, excited and happy to see them
come into the world, tiny lives, to see them grow up slowly, mature and come into themselves. Of
course, I was just a chick myself. And as I went through elementary, middle and high school, even
university, [ often thought of those chicks, with excitement and pleasure. When did I myself hatch? Or,
I might ask, how will I hatch someday?”
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We Are the...of Communism BIIRE=EUEKS
Directed by Cui Zi’en, 94 minutes, 2007

The Yuanhai Migrants Children’s School is suddenly closed for unknown reasons. The students
manage to have classes first in a ruined manufactory then in the street. Unfortunately, even these
makeshift classrooms are taken away one after another. From summer to winter, the number of
students drops from 720 to 16. Many either move to more expensive schools farther way or simply
return to their rural hometowns. Winter settles further in. Students below third grade can only have
classes in a minibus. Those from grade four to six go to the teacher's home instead. Despite all these
setbacks, the children still try their best to enjoy school and look forward to a somewhat bright future.
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NOVEMBER 12, 2008

Torch Troupes  KIEREIHA
Directed by Xu Xin, 110 minutes, 2007

“Torch Troupes” got their name during the Cultural Revolution, when traditional Sichuan Opera was
prohibited in public and troupes could only tour remote rural areas, performing underground at night
by torchlight. Today, the Opera struggles under different, yet just a difficult, conditions of survival.

In 2001, six national Sichuan Opera companies were integrated into one that rarely performs. Smaller
local troupes were dismissed. Today, the informal show troupes created by Sichuan Opera actors
dismissed by national companies in 1990s have become the new struggling “torch troupes.” Three or
four of them continue to perform in teahouses scattered in the old neighborhoods of Chengdu. A three-
hour performance of a dozen actors attracts an audience of no more than 100 elderly persons, each
paying three yuan, part of which goes to the teahouse. With ageing audience and teahouse venues
disappearing, some actors switch to “dance shows” or turn to running small businesses. Master of
Sichuan Opera, Li Baoting began his career at eight but now mingles with showgirls in popular and
cheap bars. On the other hand, actor Wang Bin refuses to give up, going on with his troupe in a
temporary stand in this big city where everybody seems to be in a rush. Between the acts, Wang Bin
sits silently backstage...
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NOVEMBER 19, 2008

Idle People in Society pRZE (42 i)
Directed by Zhang Weijie, 79 minutes, 2006

This documentary presents the life of four street performing singers from various walks of life: Old
Fang, an unemployed worker; Old Zhao, an unemployed migrant peasant worker; Shi Jing, a widow
from Shandong Province; and Little Ding, another unemployed man who tries to support his child in
college. They work hard, but without acknowledgement from family members and society. Amidst
challenges and setbacks, they use singing in the streets to seek dignity, explain history and reality, vent
their happiness and sadness, and pray for a better tomorrow.
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Tian Li RE
Directed by Song Tian, 96 minutes, 2007

Mr. Chen Guobin runs the Tianli Drugstore, a local hubbub of Guangming Village where villagers
come to exchange news, play mahjong, drink, boast, quarrel, discuss daily events and spread gossip.
The most recent talk has been on the triannually held village election...
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DECEMBER 3, 2008

The Family ik ( X BN FEH )

Directed by Jia Ding, 56 minutes, 2006

Shuangfeng (“Double Phoenix) Village is a walled village of Tujia nationality in western Hunan
Province. Full of descendants of the Peng household, this single-surname family village is several
hundred years old. Divided into three sub-branches, Dafang (“big house”), Erfang (“second house™)
and Sanfang (“third house”), the village is currently run by the latter two. The annual ancestral
sacrificial ritual demands a presider and senior members of Erfang and Sanfang begin to compete for
the position. At the same time, bi-annual democratic elections in rural China begin. Young people of
Erfang and Sanfang are eager to run for the position of village head. Conflicts ensue both on the senior,
traditional level and on the younger, democratic level. This documentary took six years to make.
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The Road #%
Directed by Jia Ding, 56 minutes, 2006

Hou-yin-dou Village is located in Mizhi County, Shaanxi Province in the middle of the Loess Plateau
of central China. A new road is desperately needed to improve the living and economic conditions of
the villagers. Ms. Ji Qiaoling, a poverty alleviation official sent from the county government, starts
fund-raising. She tries everything: pooling funds from local villagers, applying for support at the
unresponsive county bureau of transportation, and finally turning to ask a local “big bill” (da kuan)—
an illiterate rich mine-owner originally from the village. The rich guy does not give a clear answer. Ji
Qiaoling and her fellow officials decide to host a theatrical performance in the village and invite the
mine-owner back to his hometown. The performance starts, the rich guy is back, the banquet is on, and
Ji is already slightly drunk, yet the “big bill” still holds back his promise...
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DECEMBER 10, 2008

Yin Ma Ferry By
Directed by Gong Xiangyang, 57 minutes, 2006

In central Hunan Province, on the Cheshui River is the Yin Ma Ferry. Song Zhuchu, who is over fifty,
has been here ferrying people for over thirty years. Three years ago, his wife abandoned their home,
leaving the ferryman and his mute, intellectually handicapped son to make their home on the boat.
Though living a poor life, Song deeply enjoyed the time spent with his son, and was trying to save
1000 yuan a year to build a pair of brick houses so his son could eventually marry.
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Wu Ding River Jc &7H]
Directed by Li Xiaofeng & Jia Kai, 103 minutes, 2007

In northern Shaanxi province, the poorest region in China, many tricycle drivers left their farmland to
make a living in the small city. They pin all hopes on their kids, believing their lives will change when
the kids enter university. In one family, four years pass and the eldest child finally graduates, only to
find there's no job waiting for her. But the family has already begun another round of battle for college
competition. Instinctively, like hens, the whole family turns energy toward hatching another new hope:
the younger child.
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REEL CHINA Documentary Biennial

The Reel China Documentary Festival is an independent film festival that presents the most
outstanding contemporary documentaries produced in China. Sponsored by REC Foundation, a leading
media agency and multi-cultural non-profit organization with the primary goal to help launch the best
Chinese documentaries into the world and enhance worldwide understanding, appreciation and
research of these artworks and cultural products, the festival takes place every two years.

Since its establishment in 1997, Reel China has hosted three documentary film festivals in 2001, 2004,
and 2006 with our 4th grand exhibition in 2008 coming soon always in a “biennial” fashion. Unlike
most of the other film festivals, Reel China simultaneously takes place in a number of venues. The first
major screening season runs from October through November, and after that the documentaries will be
on screening tours for a year.

In the first two Reel China Festivals, about fifty documentaries have been screened. Up till the end of
2005, over twenty worldwide universities and cultural institutes have joined Reel China’s screening
programs. They include Yale University, Columbia University, New York University, Stanford
University, University of Washington, University of California, Los Angeles (UCLA), New York
Public Library, New York Asian Cultural Center, Peabody Essex Museum (PEM) in Boston, the
Frontline Club in London, and Badischer Kunstverein Karlsruhe (ZKM) in Germany. In 2005, both the
Copenhagen International Documentary Festival and the Rome International Film Festival selected
documentaries from our program. The 3rd Reel China Documentary Biennial took place
simultaneously in October through November 2006, in New York, Shanghai and a few other places in
the US. A number of newly discovered documentary filmmakers have been scheduled to participate.

With the rapid and profound changes in China’s society, Chinese documentaries have never been as
dynamic and full of vitality as they are today. Contemporary Chinese documentaries have gained
worldwide acclaims for their realism, depth, and artistry.

Presently, Reel China has become an important window for the world to understand and study
contemporary China. Emails and correspondence expressing wishes for cooperation with us have
arrived from Australia, New Zealand, Britain, France, Italy, Belgium, Canada, and various places in
the US. In the meantime, Reel China has become one of the most influential film festivals and biggest
archival centers specializing in contemporary Chinese documentaries. About ninety percent of China’s
best documentary filmmakers have established contacts with Reel China. Through the biennial film
selecting activities, Reel China has been discovering and promoting young and newly arising
filmmakers as well.

For more information about REC Foundation and REEL CHINA, please
visit http://www.reelchina.net or email reelchina@yahoo.com
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For more information about REC Foundation and REEL CHINA, please
visit http://www.reelchina.net or email reelchina@yahoo.com
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